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St Theobald's Church, west facade, Thann, Switzerland. Rosary Pendant featuring the Passion of Christ (Prayer-nut), early 16th ¢, Kunsthistorisches
Photo: Olivier Bacquet, Wikimedia Commons Museum in Vienna. Photo: Albert (Flickr)
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Roland in Belgern (Kreis Nordsachsen, Germany).
Photo: Thorsten Bachner. Wikimedia Commons.
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Book Abstract:

In sixteenth-century Italy, carved cassoni, marriage chests adorned with finely carved all'antica reliefs, stood at the heart of elite domestic
life. Placed prominently in the nuptial chamber, they stored dowries, proclaimed family prestige, and surrounded newlyweds with vivid
scenes from classical mythology. Stories of Niobe’s tragic loss, Marsyas' fatal challenge, Venus’ ambivalent nature, and Apollo’s heroic and
cautionary roles unfolded across their panels, blending beauty with moral instruction.

This book offers the first comprehensive study of Cinquecento carved cassoni and their mythological imagery, restoring them to the center
of early modern visual culture. Drawing on Ovid, mythographies, and domestic treatises, it reveals how these chests functioned as
gendered didactic tools, shaping ideals of virtue, fertility, and social conduct. Tracing their evolution from bespoke commissions to stock-
designed luxury goods, it also uncovers an early form of mass production in the elite art market. Myths and Gender Spectatorship in
Sixteenth-Century Italian Carved Cassoni illuminates the intimate intersection of classical learning, consumer culture, and marital life in
early modern Italy.

Marriage chest (cassone), carved with wooden reliefs depicting the myth of Niobe, mid-sixteenth century.
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Shaping Identities in a Holy Land: Crusader Art in the Latin

Kingdom of Jerusalem: Patrons and Viewers
Fishhoft, Gil. Shaping Identities in a Holy Land: Crusader

Art in the Latin Kingdom of Jerusalem: Patrons and
Viewers. Routledge: 2024.

In the 88 years between its establishment by the victorious armies of the

SHAPING IDENTITIES IN First Crusade and its collapse following the disastrous defeat at Hattin,
A HOLY LAND the Latin Kingdom of Jerusalem was the site of vibrant artistic and
CRUSADER ART IN THE LATIN KINGDOM OF architectural activity. As the crusaders rebuilt some of Christendom's most
RSN AR A ks sacred churches, or embellished others with murals and mosaics, a
Gil Fishhof unique and highly original art was created. Focusing on the sculptural,

mosaic, and mural cycles adorning some of the most important shrines in
the Kingdom (such as the Church of the Holy Sepulchre, The Basilica of

- the Annunciation, and the Church of the Nativity), this book offers a
broad perspective of Crusader art and architecture.

Among the many aspects discussed are competition among pilgrimage
sites, crusader manipulation of biblical models, the image of the Muslim,
and others. Building on recent developments in the fields of patronage

studies and reception theory, the book offers a study of the complex ways in which Crusader art addressed its diverse audiences
(Franks, indigenous eastern Christians, pilgrims) while serving the intentions of its patrons. Of particular interest to scholars and
students of the Crusades and of Crusader art, as well as scholars and students of medieval art in general, this book will appeal to all
those engaging with intercultural encounters, acculturation, Christian-Muslim relations, pilgrimage, the Holy Land, medieval
devotion and theology, Byzantine art, reception theory and medieval patronage.
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The Art of Anthonie Palamedes (1602-1673) with an

Attached Oeuvre Catalogue

Rosen, Jochai. The Art of Anthonie Palamedes
(1602-1673) with an Attached Oeuvre Catalogue.

Newcastle upon Tyne: Cambridge Scholars
Publishing, 2024.

The Art of Anthonie Palamedes (1602-1673)

This book is the first complete study of the life and work of the 17th-
century Dutch painter Anthonie Palamedes (1602-1673). Palamedes was
active in Delft, one of the most important cities during the Dutch Golden
Age, alongside Vermeer. Unlike his famous compatriot Vermeer, Anthonie
Palamedes was a successful painter.

He was socially acceptable, was recognized and appreciated by his
colleagues, painted hundreds of pictures and achieved financial success
that allowed him to live comfortably.

Palamedes is therefore the embodiment of the successful painter in the
Dutch "Golden Age".

The book includes a biography of the painter as well as a systematic and
comparative iconographical and stylistic study of his work, with an
attached critical oeuvre catalogue.

With an Attached Oeuvre Catalogue
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Festival Emblem:s:
A Paradox along the Triumphal Route

IMAGO FIGURATA: STUDIES AND EDITIONS - VOL. 10

Cholcman, Tamar. Festival Emblems: A Paradox along
the Triumphal Route. Imago Figurata. Studies and
Editions; Vol. 10. Brepols Publishers, 2025.

In early modern culture, civic festivals and emblem books were amongst the
more privileged genres of Early Modern culture. Although both are
connected in their use of word and image, they are nonetheless separated in
their very essence. The former, a public event celebrated usually at night and
involving, alongside ephemeral monuments, lights, fireworks, music,
ceremonies, and theater performances, was for the spectator an all-
encompassing experience.

|t was intended to propagate either the ruler or the city’s political agenda.
The latter was conceived as an intellectual pastime and intended to be read,

deciphered, and discussed within the private sphere, in the company and
studious ambiance of the literati. FESTIVAL EMBLEMS:

A PARADOX ALONG THE TRIUMPHAL ROUTE

TAMAR CHOLCMAN

Emblems and festivals, nonetheless, maintained a kind of symbiotic
exchange. Whereas public monuments of the triumphal entries found their
way into the printed form of festival books, emblems migrated from their
printed form into the public sphere, where they were used to adorn the ephemeral monuments of the triumphal entries. How then, do
the practices of emblem reading, which require careful decryption of words and images, relate to the viewing practices of triumphal
processions? The book examines this paradox and argues that the inclusion of emblems in festivals reveals the hermeneutic mechanism
of the learned. By using emblems, the designers of civic festivals marked their territory within the power hierarchies and established their
dignity and authority as experts in both the civic and intellectual circles. In the festival ambit, festival emblems epitomize the perfect
paradoxical union of persuasion and erudition.
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Blurred Boundaries and Deceptive Dichotomies in Pre-

Modern Texts and Images: Culture, Society and Reception

Nissim, Dafna, and Vered Tohar (eds.). Blurred
Boundaries and Deceptive Dichotomies in Pre-Modern
Texts and Images: Culture, Society and Reception.
Berlin, Boston: De Gruyter, 2024.

This collection of essays focuses on the way blurred boundaries are
represented in pre-modern texts and visual art and how they were
received and perceived by their audiences: readers, listeners, and
viewers. According to the current understanding that opposing cognitive
categories that are so common in modern thinking do not apply to pre-
modern mentalities, we argue that individuals in medieval and pre-
modern societies did not necessarily consider sacred and secular, male
and female, real and fictional, and opposing emotions as absolute
dichotomies.

The contributors to the present collection examine a wide range of
cultural artifacts — literary texts, wall paintings, sculptures, jewelry,
manuscript illustrations, and various objects as to what they reflect
regarding the dominant perceptual system — the network of beliefs,
worldviews, presumptions, values, and norms of
viewing/reading/hearing different from modern epistemology strongly predicated on the binary nature of things and people. The
essays suggest that analyzing pre-modern cultural works of art or literature in light of reception theory can lead to a better
understanding of how those cultural products influenced individuals and impacted their thoughts and actions.
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Giants in the Medieval City

Pinkus, Assaf. Giants in the Medieval City. Studies in e al

the Visual Cultures of the Middle Ages. Vol. 20. Brepols GIANTS

Publishers, 2024. IN THE &N
MEDIEVAL

The visual landscape north of the Alps between the 14th and 16th centuries
was shaped by colossal representations of epic and mythological giants,
reincarnated and cast as Christian heroes. In contexts religious or lay, private
or public, giants dominated urban spaces but also rural ones. They were
painted on church facades and stood tall as sculptures in town squares.
Rather than portraying specific characters from particular texts, the figures
embodied the notion of “the gigantic” as it appeared in contemporary
writings: superhuman creatures from foreign lands and liminal geographies, i HE
often associated with supernatural powers, magic, hypermasculinity, and, & *
concomitantly, matriarchy. Since the naming and identity of these giants do I o E L
not always correlate- thus destabilizing the images' semiotics--the gap could =4
be filled by fabricated memories of the ancient world. Hence, imagery of =
giants bridged mythological, biblical, and contemporary times, while

CITY

producing novel political metaphors. This book explores the role and function of the vision and the experlence of the gigantic. Executed ‘out
of scale” and communicating ideas about excess, giants were experienced as physically and ethically abject and, at the same time, as
magnificent, apotropaic, and redemptive; as such they came to embody the very notion of the medieval sublime.
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Visual Aggression: Images of Martyrdom in Late Medieval

Germany

Pinkus, Assaf. Visual Aggression: Images of

\/ISUAL AGGRESSIUN Martyzdom in Late Medieval Germany. Penn State

University Press, 2021.

[mages of Martyrdom in
 ate Medieval Germa ny Why does a society seek out images of violence? What can the
‘.-J\"__ consumption of violent imagery teach us about the history of violence and
the ways in which it has been represented and understood? Assaf Pinkus
\ considers these questions within the context of what he calls galleries of

violence, the torment imagery that flourished in German-speaking
regions during the fourteenth and fifteenth centuries. Exploring these
images and the visceral bodily responses that they produced in their
viewers, Pinkus argues that the new visual discourse on violence was a
watershed in premodern conceptualizations of selfhood.

Images of martyrdom in late medieval Germany reveal a strikingly brutal
parade of passion: severed heads, split skulls, mutilated organs, extracted
fingernails and teeth, and myriad other torments. Stripped from their
devotional context and presented simply as brutal acts, these portrayals

. assailed viewers’ bodies and minds so violently that they amounted to
what Pinkus describes as “visual aggressions.” Addressmg contemporary discourses on violence and cruelty, the aesthetics of violence,
and the eroticism of the tortured body, Pinkus ties these galleries of violence to larger cultural concerns about the ethics of violence and
bodily integrity in the conceptualization of early modern personhood.

Innovative and convincing, this study heralds a fundamental shift in the scholarly conversation about premodern violence, moving from a
focus on the imitatio Christi and the liturgy of punishment to the notion of violence as a moral problem in an ethical system. Scholars of
medieval and early modern art, history, and literature will welcome and engage with Pinkus’s research for years to come.

1910 72177
Conjuring the Arab Magician: Intercultural Histories of

Magic of Elements in Magic.

Sofer, Gal. Conjuring the Arab Magician: Intercultural —
Histories of Magic of Elements in Magic. Cambridge: Cambridge -

Cambridge University Press, 2026. __ Elements

This Element reassesses narratives of intercultural transmission in medieval
European magic, highlighting complex processes of compilation and

Conjuring the

attribution often obscured by broad labels. Following an Introduction that Arab Mag ICian
lays out the methodological framework, Section 1 (‘The Wise Saracens') Intercultural

explores a medieval Christian magician's depiction of Islam and the figure of Histories of Magic
the Arab magician, illustrating how authors blended genuine intercultural

exchanges with imaginative attributions. Section 2 (‘The Seven Names') Gal Sofer

reconsiders a Latin magical text traditionally labeled 'Arabic magic,
demonstrating that its complex, multicultural components resist any simple
claims of a lost Arabic original. Section 3 ('The Aimandel Problem') presents
another contested text, showing how philological evidence often complicates
a linear model of transmission. Finally, this volume offers a complete edition
and translation of The Book of Seven Names, discussed in Section 2.
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Solomonic Magic: Methodology, Texts, and Histories.

Sofer, Gal. Solomonic Magic: Methodology, Texts, and
Histories. Magical and religious literature of Late Antiquity.
Vol. 11 Leiden: Brill, 2025.

Solomonic magic has captivated imaginations for centuries, yet its definition
remains elusive. Is it a specialized branch linked to King Solomon, or a broader
classification of practices attributed to him? This book explores the mysterious
world of demon subjugation, examining previously unknown texts in multiple
languages (Aramaic, Hebrew, Greek, Latin, and more) to reveal the historical
evolution of this magical tradition. Divided into three parts, the book presents
analyses of key manuscripts and examines the historical influence of Hebrew texts
on later traditions. Featuring many unpublished manuscripts, this book challenges
previous scholarly assumptions and offers a new perspective on the textual
network that shaped medieval and early modern magical works.
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Verus Israel: The Plague of Darkness in the Sarajevo

Haggadah

Goitein, Tal. “Verus Israel: The Plague of Darkness in
the Sarajevo Haggadah." Ars Judaica: The Bar Ilan
Journal of Jewish Art 20 (2024): 1-19.

This study identifies the image of the plague of darkness in the Sarajevo
Haggadah as a response to Christian missionizing, which in fourteenth-century
Spain largely revolved around the question of who is Verus Israel. I argue that,
as configured here, the image of darkness aimed to strengthen the faith of the
Haggadah’s owner and his family in the face of contemporary Christian
conversion strategies. The contrasting consequences of the plague for the
Egyptians and the Israelites in the image convey the message that, contrary to
Christian claims, God has chosen the Israelites as his people for eternity.
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A Scribe’'s Luxury Manuscript: Text and Image in a
Hebrew Medical Tract (Cambridge, University Library,
MS Dd.10.68)

Arnheim, Rebecca I. “Inked Likenesses: an Album
of Portrait Copies at Palazzo Pitti.” In Making
Copies in Early Modern Times, (Leiden, The
Netherlands: Brill, 2025), 10 - 36.
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The article examines a seventeenth-century album of portrait drawings
made by Daniele I'Eremita, an amateur artist at the Medici court. It shows
how copying was a central creative practice in early modern art, shaping
both the album’s creation and its survival. Beyond a collection of copies,
the album reflects Daniele’s ambitions, his ties to the Medici, and the
complexities of artistic production in the period.
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Daniela Ermita, Self-Portrait, ca. 1610-1613.Brown ink on white paper,
245 x 193 mm. Biblioteca Marucelliana, Florence.
Photograph: Rebecca Arnheim.
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Transmedia Copying from Two-Dimensional Imagery
to Cinquecento Carved Cassoni

H g & ﬂ

Leshem, Bar. “Transmedia Copying from
Two-Dimensional Imagery to Cinquecento
Carved Cassoni.” In Making Copies in Early
Modern Times, (Leiden, The Netherlands:
Brill, 2025), 84 - 100.

This study focuses on sixteenth-century carved cassoni (wedding

...............

chests), that were less-studied than their painted counterparts of
the previous century. The study examines several carved cassoni
that were probably made not as “one of a kind” pieces but were
built according to designs that were circulated among
woodcarvers’ workshops. The chapter discusses several techniques

) . School of Jacopo Sansovino, Venetian cassone with the figure of Venus, the second half of the 16th
that might have been deployed in the workshops where these century, Venice, partly gilded walnut, Jerusalem: the Israel Museum, accession number: B70.0938.

. Photo: Bar Leshem.
chests were made: copying imagery from well-known two-

dimensional artworks (frescoes, prints, and paintings); adapting imagery inspired by popular iconographies that were developed or widely
known in the sixteenth century; and utilizing stock-designs that were passed around among the various workshops. Through this
exploration, the study demonstrates the change in creative processes and fashions in the sixteenth century, as well as the way methods by
which decorative furniture was acquired.

— 15—


https://brill.com/edcollchap/book/9789004522220/BP000014.xml
https://brill.com/edcollchap/book/9789004522220/BP000014.xml
https://brill.com/edcollchap/book/9789004522220/BP000014.xml
https://haifa.academia.edu/BarLeshem
https://brill.com/edcollchap/book/9789004522220/BP000011.xml
https://brill.com/edcollchap/book/9789004522220/BP000011.xml
https://bu.academia.edu/RebeccaArnheim

"IN 'AN VO)

Reading between the tesserae: The Tabgha mosaics’
stages, patronage, and authenticity re-examined

Haggai Aranyi, Neta, D. “Reading between the tesserae: The Tabgha mosaics’ stages,

The Tabgha mosaics, adorning the floor of a basilica dated between the 5th and 7th centuries near the Sea of Galilee, have been a
frequent subject of scholarly discourse. Nevertheless, many unsettled issues surrounding the pavements, such as palaeographic
differences in inscriptions commemorating their patrons, unidentified Byzantine-repaired mosaic sections, and modern restorations, have
yet to be investigated. These unexplored matters render the stages and authenticity of the Tabgha mosaic insufficiently established. This
study examines the phases of the Tabgha pavements during the Byzantine period through an in-depth analysis of their stylistic features
while considering the modern repairs. The author concludes that significant evidence was removed from the floors during an early 20th
century restoration. By carefully ‘reading’ between the tesserae of the Tabgha mosaics, this study illuminates small and scarcely
noticeable details that make it possible to distinguish three Byzantine mosaic stages and to evaluate the individual contributions of the

patrons to the pavements.

Pair of Peacocks. Detail from the mosaic pavements of the Church of the Multiplication of the Loaves and Fishes (Tabgha), second half of the fifth century; restorations from the second half of the sixth century.
Photograph by Shlomi Haggai, 2018.
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Ms. Heb. 4°1099, fol. 5r. Spain, 14th century. Courtesy: The National Library of Israel. "Ktiv" Project.
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Ms. Heb. 8°6507, fol. 28. 1728. “Ktiv" Project. The National Library of Israel, Jerusalem.
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A Figura of the Soul: Visualizing the Three Faculties of
the Soul in a Hebrew Manuscript

Gottlieb, Sivan. "A Figura of the Soul: Visualizing the Three Faculties of the Soul in a Hebrew
Manuscript." The Journal of Jewish Thought and Philosophy 33, 1 (2025): 38-81.

The headline “This figure is drawn to show all the faculties of the soul” introduces a diagram in a fifteenth-century Hebrew manuscript

from Italy (Cambridge MS Dd.10.68). This distinctive composition, echoed in only one similar example, synthesizes textual and visual

sources about the soul and the brain. Diverging from conventional medieval diagrams, this form highlights the innovative spirit of its
creator. This article analyzes the integrated text, its sources, and the form of the diagram, shedding light on the practice of transforming a
written text into an elegant visual representation, seamlessly merging the fields of medicine and philosophy.

Memb. | 123, f. 1v. Gotha, Forschungsbibliothek.

Gregor Reisch, in Margarita Philosophica, 1503. Courtesy: Getty
Research Institute, Los Angeles (86-B18873).
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A Scribe's Luxury Manuscript: Text and Image in a

Hebrew Medical Tract (Cambridge, University Library,
MS Dd.10.68)

Gottlieb, Sivan. "A Scribe's Luxury Manuscript: Text and Image in a Hebrew Medical Tract
(Cambridge, University Library, MS Dd.10.68)." Manuscript Studies: A Journal of the Schoenberg
Institute for Manuscript Studies 10, no. 1 (2025): 43-88.

The Cambridge Hebrew manuscript stands as an example of a multi-text manuscript. This manuscript's original stage was written by a
single scribe who undertook the formidable task of amalgamating content from various sources, carefully curating and sometimes
adapting the treatises to align with his specific requirements. Beyond text compilation, the scribe enriching the manuscript with a
decorative program that not only adds aesthetic value but also aids in navigation. This program consists of seven illustrative panels, some
featuring medical themes, while others depict scenes of classroom instruction, revealing the scribe's intellectual pursuits. Upon closer
examination of both the textual content and the illustrations, it becomes evident that this manuscript was crafted for the scribe's personal
use. This essay endeavors to illuminate this relatively unexplored manuscript, shedding light on the medical interests prevalent during its
time of creation and delving into the significance of its illustrations. By unraveling the scribe's workmanship and analyzing his choices, we
can gain valuable insights into the production of luxury secular manuscripts designed for personal utilization.
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Garrett MS. 97, detail of fol. 180r. Italy (Bologna), 13th century. Courtesy of Princeton University Library.
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	Book Abstract: In sixteenth-century Italy, carved cassoni, marriage chests adorned with finely carved all’antica reliefs, stood at the heart of elite domestic life. Placed prominently in the nuptial chamber, they stored dowries, proclaimed family prestige, and surrounded newlyweds with vivid scenes from classical mythology. Stories of Niobe’s tragic loss, Marsyas’ fatal challenge, Venus’ ambivalent nature, and Apollo’s heroic and cautionary roles unfolded across their panels, blending beauty with moral instruction. This book offers the first comprehensive study of Cinquecento carved cassoni and their mythological imagery, restoring them to the center of early modern visual culture. Drawing on Ovid, mythographies, and domestic treatises, it reveals how these chests functioned as gendered didactic tools, shaping ideals of virtue, fertility, and social conduct. Tracing their evolution from bespoke commissions to stock-designed luxury goods, it also uncovers an early form of mass production in the elite art market. Myths and Gender Spectatorship in Sixteenth-Century Italian Carved Cassoni illuminates the intimate intersection of classical learning, consumer culture, and marital life in early modern Italy.
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	A Scribe's Luxury Manuscript: Text and Image in a Hebrew Medical Tract (Cambridge, University Library, MS Dd.10.68)
	Arnheim, Rebecca I. “Inked Likenesses: an Album of Portrait Copies at Palazzo Pitti.” In Making Copies in Early Modern Times, (Leiden, The Netherlands: Brill, 2025), 10 - 36.
	The article examines a seventeenth-century album of portrait drawings made by Daniele l’Eremita, an amateur artist at the Medici court. It shows how copying was a central creative practice in early modern art, shaping both the album’s creation and its survival. Beyond a collection of copies, the album reflects Daniele’s ambitions, his ties to the Medici, and the complexities of artistic production in the period.

	Transmedia Copying from Two-Dimensional Imagery to Cinquecento Carved Cassoni
	Leshem, Bar. “Transmedia Copying from Two-Dimensional Imagery to Cinquecento Carved Cassoni.” In Making Copies in Early Modern Times, (Leiden, The Netherlands: Brill, 2025), 84 - 100.
	This study focuses on sixteenth-century carved cassoni (wedding chests), that were less-studied than their painted counterparts of the previous century. The study examines several carved cassoni that were probably made not as “one of a kind” pieces but were built according to designs that were circulated among woodcarvers’ workshops. The chapter discusses several techniques that might have been deployed in the workshops where these chests were made: copying imagery from well-known two-
	dimensional artworks (frescoes, prints, and paintings); adapting imagery inspired by popular iconographies that were developed or widely known in the sixteenth century; and utilizing stock-designs that were passed around among the various workshops. Through this exploration, the study demonstrates the change in creative processes and fashions in the sixteenth century, as well as the way methods by which decorative furniture was acquired.
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	Reading between the tesserae: The Tabgha mosaics’ stages, patronage, and authenticity re-examined
	A Figura of the Soul: Visualizing the Three Faculties of the Soul in a Hebrew Manuscript
	Gottlieb, Sivan. "A Figura of the Soul: Visualizing the Three Faculties of the Soul in a Hebrew Manuscript." The Journal of Jewish Thought and Philosophy 33, 1 (2025): 38-81.
	The headline “This figure is drawn to show all the faculties of the soul” introduces a diagram in a fifteenth-century Hebrew manuscript from Italy (Cambridge MS Dd.10.68). This distinctive composition, echoed in only one similar example, synthesizes textual and visual sources about the soul and the brain. Diverging from conventional medieval diagrams, this form highlights the innovative spirit of its creator. This article analyzes the integrated text, its sources, and the form of the diagram, shedding light on the practice of transforming a written text into an elegant visual representation, seamlessly merging the fields of medicine and philosophy.
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	The Cambridge Hebrew manuscript stands as an example of a multi-text manuscript. This manuscript's original stage was written by a single scribe who undertook the formidable task of amalgamating content from various sources, carefully curating and sometimes adapting the treatises to align with his specific requirements. Beyond text compilation, the scribe enriching the manuscript with a decorative program that not only adds aesthetic value but also aids in navigation. This program consists of seven illustrative panels, some featuring medical themes, while others depict scenes of classroom instruction, revealing the scribe's intellectual pursuits. Upon closer examination of both the textual content and the illustrations, it becomes evident that this manuscript was crafted for the scribe's personal use. This essay endeavors to illuminate this relatively unexplored manuscript, shedding light on the medical interests prevalent during its time of creation and delving into the significance of its illustrations. By unraveling the scribe's workmanship and analyzing his choices, we can gain valuable insights into the production of luxury secular manuscripts designed for personal utilization.
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